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The beautiful decay of fine art
The pervasive­
art movement
hits the capital

hy ":mily L:llll
I,'ul~r'um C011\.rihlllul'

FINIHNG l'I'H HOOTS in Cali­
flll"llia in till: 70s, the pervasive­
art 1l10Vellwlil. lws finall.r marlc
it,; way to Ottawa's La Petite
~I<lrt Gflllcry (:IO(j CUllllwdand
St.), "howcal'ill~ n new [orm of
lin(~ art nevI'!' <Iuitl' seen hefore.
i\!s0l known a,'\ 'Luw U.-uw· or
'1'''11 8urrcnlism'.lhe movement
pn)vide!'l til(' lIla!",.;c',", with art m"
c('"sible through Internet-based
communilit.'l'l. zincs. and toys.
H.Uhcr thall waiting for the art
world to lwlit-u them, I;lrtisL<;
such as 1{lls", Bunfanti, Dave
Couper. Urandoll Steen. and
:\lal!da Tr1.a:<ki h:wc blken it
UPOIl thcmst'lw''; In get noticed.

The wnrk" :-<hnwll in the Per­
vn,.:ive Art North exhibit revenl
intricate sll)ric" ul" more than
mere Jines, CUlllllD:i, and ~hnfles.

Th(lY also rc"c:;\1 each arti!:il's
persollFd !'ltnr.", nnd their views
on tontClIllln!"UI"Y society.

Upon fil'st g-Iance, Bonfanti's
(:ollrn!fltlll'l"~ resemble!:i the
sofl and cmnfol'tinl-:" stllm.-d ani­
mals of childhood. Yet, to the
touch, thc:<c ,:;culptUl'eS reveal
Ihcl\l!;c1\'l~ to Ill' solid l'OnCl'cte
Illas:<e~ that n'mincl liS of, ill
Bonfanti'!! words, the "coldness
of living in on urban environ­
mcnt." Tho wor!u; are created
from stuffed unimnls Umt have
heen disc.m:lcd by their owneNi,
and Ronfanti uscs eaeh toy as a
mold in order !.() retain the orig­
inal look und lihalle of the toy.
The arti~t brenthes new life and
meaning into these creatures,

emphasizinjl: the interconm-e­
tivity betWl..'Cll people that has
been Io."t throll~h technl)I(~'y.

and the general malaise of th(l
workinR world.

"I fclt. like I was doin~ sume
sort of al~ncalyptic fossil ... It
was U WilY of ellcapsulnting­
somelhin);" that you cherished
and i:; given to you for emotion­
al l"eaSOll~, 1;1J1d then I creating
a tl'lIph~' or I,hnl. ... ,;aid Bonfunti
01' his wrJl'k.

This :'1I1l,;e 01' open inti mac,\'
i~ fully C',.pl'e';~(ld in local ani:<\.
COHPl'I"S (!r(ll.ic;lll~' ellf.(aJ.!t,<1 rc.,.
lila1(, th an ld I 'r,;, ("l'eatinf.( a ('(1I11­

pk'" \'isualiz;llio!l of hedonists
and their IWl'ver"ions within a
\'isually lu,.;h alld romallt.ici~.cd

wl)rhl. L"sinj! till' naked li'mall'
form as his :<uhj('ct. COOIX'I' gro­
tCS(luely eX1l~'J.:crates IXl(ly pro­
pt"lrtioll~ and faei;l! reatures in
oil 1m Cl.lllva,.; tu crc~lb' outland­
ish ,.;cennrill"; that highlij!ht his
psychedelic scelles. reminiscent
of thc traditional SllITl'uli"t
~cnl"(~, W!Wil in:<pectinj! em).

pl<r's Till. Ihe vitlwcr if; Cllh'l.l1l"ed
in the curves alld textures fll'
f;exuality :lIld <th~lIrclity,

FocHsinj! on the art and the
1\HI'I'ative,.; lhelllsclves, Steeu'!;
works r(lv()h'(~ nrOUlld the trans­
lation of ,Iohnny Cash b·rits.
and pop \'ef(ll'cnces from his
childhood.

Hteen ";:IYS. "I went to bed
each night wit.h my iPod and
I";lI1dol1\ly \\'(:nt tlu-ough :39;~ of
C",.;h's SCIllJ.:S, hllld found tll,,11
tlu:rc wcre ccl·tilin ones Ul1lL. I
remembc:r fnml childho(l(l that. J
used to listen to in my );"randr.,­
thcr's car."

In reading the lyrics al1(1
text provided by Steen in colOllr­
ful acrylics on birch veneer, a
deeper narrnlive emerges fmm
Cnsh'fi mmlic. Steen's works
provide iI complex, persollnl
elaboration of his admiration for

enroh and the residual effl..'Cts of
his music within Steen's life. In
his paintinJ.(s, Steen focuses on
particular characters to proml>l
the viewer to enter into 11 1)('1"­
sonal one-on-one reintiolll.hip
wilh the subject and th(l slory
thut surrounds it.

The works nfTl"zaski l'Ilvcul
llw sublext of death ant! de·
sp:lil', off('l"in~ a sardollic lI11d

cyniclli perspective of CIlI\"ul'nl
n01'ms and Oll1' lives.

"I'm l1oliein~ lhat jlcoplc 111'0

llIHl'e inhlfl'skd in ~tol'i(''; Hntl
a I1luTatin' thai Ihis (.ype uf lIlt
oni'rs. Pcup!e al'C looking lilt,
llUIl'C substance 1\nd m....,.;tcry
What is IXlhind t.he art it.:;clC'
""a.... ,.; Trwski.

IIcr lin,\' ,.;(·ulptun'S or j!:I1\­
gl~' limoc'l.l and ("I'arked·skil1lu·d
charllcten< enclosed within
shadow hoxes. 1't.'l.lcflllfl 1Inu 1'C­
construct. llll' nm-nlS of lifc 111111

l~eal}C which, in turn. 11I'e'ent.
a depiction of the beautiful dt!­

ClI)' of life. I-lei' (lxaggeration uf
sUITcnlism t-hrull~h her anim:ll·
inspired charaders alludes tu
elemcnts of mystery ns well a,.;
u reminder uf OUl" own l1llH'tal­
ity. There iH n louming feeling
of cynicism, anc\ H semo of life
floating away that can only
ho contained within 'rl'zaski',.;
shnduw boxes. The st\'angu, yet
intl'icatc lig-ul'illeS highlig-ht
dnrk umlortmws of othcl"wil't)·
innocent subject mallea',

Pen'tlsiv(l Art Norlh demon­
strates how pop SUI'realism can
destroy t.he norms of trmlilional
iI1l1str3tioll. and inc().,xlr.IW
multiple narrativcs within:l sin·
gill pitx:c of art, like" film strij!
j:J.'1ssing before t1w eyes.

PertJasiw Art North will be
showing at I~l Petite Mort
Gallcry ulltil Sept. 13, For //lore
illformatiQII, visit
/llpetilelllortg(lllcry.com

"""l<l '" r.lc.Jl:f\:KI '0'1,.1"'"
He was a highwayman, a sailor, a dam builder. Now Johnny Cash can add
·pervasive-art subject" to his resume. too.


	2007-09-The_Fulcrum

